





EEMN GULDBERG, o
of Imtimacy <www dishocationnei=, 19,

viclwals wall contine 1o guesion
technology and understand oar
place within e workd,” says co-
creator Eric Paulos.

Beginning with that Tokvae
everd, tithed frcreasing the Lawierar
Period tr o Svetem of Remote
Diectrmctabiling, San Francson's ins
famous machine performance ar
group Survival Kesearch Laoh-
CHaloeees e creaiod elepisiemio-
bogieal Turing Tests for the WiebSH
Conferencs in San Francisoo amd
the opening of ZKM in Kardsnihe,
Ciermany. The method Behind the
maidress is always the same: enable
ARCOYITHHES BESTS U OPETSE 2X-
eremely dangonous squipement with
o sense of oorporenl connection,
Then stand hack.

“Panrt of the: Fun for me is kewew-
ing that people caline e wonder-
ing if whed they"re doing is Tuke, or

vin a Wehcam. n manneguin
known as “Jady™ spons a blue
eafletn and black velvet party doess
menr severnl ST IET [THENRIOrs
displaving sock teker miomuaBon
A COMERITET POETRNT m‘a]l}
pulls sock prices from ondine quote
pages aml determines whether &
odiden system of motor and pallcys
shpuild raise o lower the shim.
While meist leleroboiic wiorks ae
contredled by individuals via the
Web, the bemline on the Srack
Marker Sdrr is affected by “post-
o cligeal deta.

“Re AT 4 & dlyraami feod
of pawre data, Stock Mianket S 15
mleractive with the internet fiself,
the global flow of informarion™
Palerson sas. “It's intemctive with
cudiure, msofar as snock markets ane
el stion of the collective un-
coascins of a capiealiss socleny.”

A biotelematic interactive installation is a computer-based telecommunications piece in
which a biological process is an integral part of the work.

Draftorrince  FPraject (19560)
cawwekne orgfomidlnmineodd. hi
mil> through Kara Awvis (19
<wwackne ong/raraavis.himls, a
metwnrked amifics] macsw mouni-
e insicke & cage with other berds. A
Weh-commacied video camers in-
sihe Koc's macaw provided view-
crs — hoih those in the gallery
wearmng 4 beadmounted display
and others online receiving live
vidhets P — o bird"s ey view in
slide the @viany,

=l my art work 1'm very mler-
eshed i cresting satumtions thaf con-
vart the Web into an open social
e, it 1. fiomnam fior disdbogee sndl
INCTARCL sys K.

Dislacafion of Intimacy
by Bem Crdidbery and Beob Farzin
bt disloction. niel

Tckied AWy N A oemer of &
1 Berkeley mobotics labomtory, a
smedl light-prood box coninining &
ik o secrel objects s wined ke ibe
rtermet and awaiting an sidience
This is the Divlacafion of frdimacy,
Goldberg's quisicssentinl experi-
ment m lelepitemology.

Wia an elegant Wb interine,
onlime viewers seledt a comibmln
oof Ligghts to earms o ainad of | imsice the
box. Scconds after hilling the
“Proceed ™ button, adigitnl snoapshot
al the sillsuetics created by e ol
jects under the weer’s chosen lights
mg corclitkon appears on e Web
site, The raturally prayscale images
are suveal and mysicTms., remimnis-
cent of Hayograms or Moholy-
Mgy’ s cerie opdical experimeis

“Electric light is a pure com
mniCatons moduam procisely be-
cause it has no conlentd,” says

Geoldiberg. paraphrasing & Marshadl

51 Flash At Magci AFgIL 1999

MicLishan quose. “In this case, the
masdimm is the message.”

Furiker Exploranions Ja Lenturl
Experimeration by Mark Pauline
and Erie Paulos of Survival
Biescarch Laboralones <twww.soll-
arplchovwslriomes

Inside Tokoyos 10C gallery, a
snapshat of Emageddon is devel-
apung fight belore the eves of
dozens of specumons and live TV
cameras. A phmmenng rack robal
similar 80 the devices the police use
tor i Bmmbs 18 scurmymg along
the floor of the gallery, controlled
over the W, It approaches a see-
ol stadioroery mechmical conbmp-
B — Kiown s e bution pobss

sl thee trsck robot’s mechanical
arm extencs t push one of the giam
budtoms on ik panrser in orime.
Thiree matal amas. on the button mo-
b, outfitted with fresh s, flal
rapidly, but the sudience’s eyes
guickly =hal po a Brge video screen
behind the obots, Pichned on the
screen is tbe live image from a
Wehcam mosnied on an mr rocket
Imancher = ammed with explosives
fillead sodka cans — auiside & ma-
chine shop in 3an Franciseo.
Momenis afier the tmck robot at the
IOC taps the tmgger on the buthon
ok, the aar rocket lmncher fines,
obl#erating & moving larpel m ks
sights. Crosds in 5an Francisoo,
amdl Tokyo, cheer in unison. For
hefier or worse, that was the firsd
day that lethal machinery was oper-
aled cver the Intemet.

“The hapse is that with works
that have & familiar technology
interface but that manifest an un-
capected fand hopefully provok-
ing) peal physical outcome, imds-

EFUAKIM KAC, Orntorrinen Project cwww ekacargs, 1956,

if police e poong 1o be knocking
on thewr door any mine bocaase
things accidentally gor own of
baarsd,” Pauline says

Accondmg e old Wall Sareet
Iz, the lengths. of womens” hem-
lines is affecied by the Dow. The
better the market. the more leg
showmne So owhy ot hardwire the
cormecon” That's thee ks behingd
Mancy Paterson’s Srack Mirker
MErT,
<weara hooe cominancy/skost. el
the Toronio-based media amist’s
first work for the Wi,

IFurea ehiwam this year at the Bell
Centre for Creative Comman-
pcations i Tononbo, and also vishle

Indeed, Paterson noies,
users could affect the skist by
rradimg sk im whatever com-
pany her software is tracking &1
the moumend.

“1 describe Stock Markei
Skir as a evberfeminist fashion
statemenl = my post-posimiod-
em take on the convergence of
technology, fashion and femi-
nism.” Paterson savs, Indeed,

COnVErgemon of poople, me-
dia. and ideas — seems e be @l
the heart of telepresence art

Fxnd Pes-canr; oo ammabeing oo s
Wirel anad LI Magasase, fr har wridien
abswa ard, cadbwer, and Techaalogy for the
ans Angeles Feewry, et Newe Fonk Ty




